Victoria Adams (U.S., born 1950)
Morning Shimmer, 2003

Oil on canvas
Tacoma Art Museum, Gift of the artist, in honor of Janeanne Upp, courtesy of Winston Wächter Fine Art, Seattle and New York, and Elizabeth Leach Gallery, Portland
Centuries of landscape painting tradition inform the work of Victoria Adams. Light shimmering through a cloud-laden sky, meandering rivers, and an uninterrupted terrain filled with trees connect the painting to historical artistic conventions. Despite the peaceful and beautiful qualities, the scene is eerily empty. Adams deliberately omits any sign of human habitation, editing out roads, farms, and towns. These omissions remind us how much we value the notion of unspoiled wilderness.
Eric Bashor (U.S., born 1975)

Robert Fucci I, II, III, IV, V, 1999

Oil on canvas on board
Tacoma Art Museum, Museum purchase with funds from Mrs. David Driver and the James D. & Sherry Raisbeck Foundation

Working from photographs taken by Eric Bashor of Robert Fucci, the painter transforms light and shadow into thick, luscious brushstrokes. Rather than convey a sense of emotional connection with his friend Fucci, Bashor favors the mechanics of painting—the placement of brushstrokes, the variations of a limited palette of colors, the thick paint, and the use of contrasting color value to suggest volume and form. The five panels work together to generate an adequate portrait, but the focus remains on the painter’s skill.

Candace Beardslee (U.S., born 1949)

Spring, 1992

Chased and repoussé fine silver
Tacoma Art Museum, Promised gift of Kim Suyama

In 1992 Candace Beardslee created a body of work that acknowledged how grateful she was to live and work in 
the Northwest. In particular, she focused on her love of gardening and her appreciation of the mild climate that makes the region a gardener’s paradise. Spring is a collection of objects that she encountered everyday while gardening: gloves, moles, bugs and worms, slugs and snails, and her trowel. By translating these things into jewelry, she created a system of symbols that links her 
with a favorite hobby.

Paul Berger (U.S., born 1951)

Late Fall from the series Warp and Weft: Ground, 2002

Iris print, A. P.
Tacoma Art Museum, Gift of the artist

Late Fall is part of a series in which Paul Berger explores the relationship between the natural world and the cityscape. All of the images from the series come from Berger’s north Seattle neighborhood. The images from Late Fall are of Thorton Creek, which borders the artist’s backyard. Using many variations and details, Berger metaphorically weaves them together to comment on the interconnections he sees. The juxtaposition of so many images references how we experience a place over a long period of time. 

Andy Cooperman (U.S., born 1958)

Suspended Chrysalis, 1997

Fabricated, hot worked, and forged shibuichi (alloy of copper and silver), 14-karat and 18-karat gold with opal and ruby
Tacoma Art Museum, Promised gift of Susan Beech

Andy Cooperman creates jewelry to reflect on pain and mortality. He believes that natural occurrences can provide 
a moral example. Suspended Chrysalis began with his observations about the fragility of a living chrysalis and the wonder inspired by the transformation of a lowly caterpillar into a butterfly: the gems and gold represent the precious and magical qualities of life. Considering the ornate qualities of this brooch, Cooperman rhetorically asks, “If the golden skin is empty what could it have possibly contained?”

Michael Ehle (U.S., 1953–99)

Fakir, 1992

Gouache on rice paper
Tacoma Art Museum, Gift of Greg Kucera and Larry Yocom

Beginning in the mid-1980s, Michael Ehle’s paintings began to address the human toll of the AIDS crisis. A decade later awareness of his own declining health began to appear as a component of his work. The blades puncturing the skin of the balancing fakir (a Hindu ascetic or mystic) relate directly to Ehle’s experience of endless punctures from medical treatments and testing procedures for AIDS-related illnesses. The concentrated expression of the fakir hints at the endurance and fortitude required to face physical suffering brought on by HIV/AIDS.

Layne Goldsmith (U.S., born 1950)

Learning to Discern, 1998

Mixed media on canvas with reconstructed book and bullet holes, triptych
Tacoma Art Museum, Gift of the artist

The subject of Learning to Discern is the physiological responses provoked by anger. Red dye, the target, silhouettes, bullet holes, and pages from the 1977 pop-psychology book Stress and the Art of Biofeedback flank 
the central motif of the work: a bird held captive by a disembodied hand. All of these are symbols for the debilitating effects of rage. Although the most immediate effects of uncontrollable anger are directed outwards, Goldsmith indicates that the most damaging aspects occur psychologically—an overwhelming feeling of being held trapped and targeted. 
Laurie Hall (U.S., born 1944)

The Royal Brew Ha Ha!, 1994

Stainless steel, silver, ink, and hematite
Tacoma Art Museum, Promised gift of Sharon Campbell

Laurie Hall’s The Royal Brew Ha Ha! combines several puns and word plays: various associations with the British aristocracy (Princess Diana, dukes, knights, and queens), “pearls of wisdom,” brewing tea, the word brouhaha, the silliness of stereotypical British pomposity, and a chess game. Hall connects these ideas with the overarching notion of a “real mess,” all strung into a necklace with as many objects as ideas.

Randy Hayes (U.S., born 1944)

The Ferry to Eagle Lake, 2003
Oil on photographs, pushpins
Tacoma Art Museum, Gift of the artist in honor of 
Bill and Bobby Street

The Ferry to Eagle Lake is a tender reminiscence of Randy Hayes’ boyhood fishing trips with his father. Hayes painted the large image of the ferry boat on a series of his black and white photographs. The sequence of images (starting from the upper right corner) leads from the backyard of his grandparents’ home to Eagle Lake in Mississippi. Each photograph evokes a memory of the halcyon days of a Southern childhood and time spent with his father. The combination and layering of so many images mirrors the complex way that memory operates.

Robert Helm (U.S., born 1943)

After Petworth I, 1996

Oil on panel
Tacoma Art Museum, Gift of Mr. and Mrs. Robert M. Sarkis
Robert Helm (U.S., born 1943)

After Petworth II, 1996

Oil on panel
Tacoma Art Museum, Gift of Mr. and Mrs. Robert M. Sarkis

These two rare, abstract works by Robert Helm were created in the aftermath of a devastating fire in the artist’s studio. In order to better cope with his personal loss, Helm looked to paintings by the British artist J. M. W. Turner (1775–1851), who responded to the 1834 inferno that destroyed the British Parliament building with similarly abstract images of fire. Unlike Turner’s use of reds and yellows representing an uncontrollable fire, Helm chose to use an extremely meditation about loss and change. Petworth is a small muted palette that would encourage English village, where Turner had a studio.

William Ivey (U.S., 1919-92)

Brown Study, 1953

Oil on canvas
Tacoma Art Museum, Gift of Dr. Dale Hall and 
Mrs. Susan Russell Hall

The painter William Ivey was the first Northwest artist to gain critical acclaim as a painter of pure abstraction. The arrangements of light and dark tones in this early canvas reveals the strong influence of artists such as Clyfford Still and Mark Rothko, with whom Ivey studied at the California School of Fine Arts (now the San Francisco Art Institute). His expressive brushstrokes and rich colors suggest light bursting from deep within the canvas. This painting is the earliest known work exhibited by Ivey.
Kevin Kadar (U.S., born 1955)
Figure 850 (Susan at P.S.U.), 2002
Oil on gessoed museum board
Tacoma Art Museum, Gift of the artist and Froelick Gallery, Portland

When painting the human figure, Kevin Kadar employs the traditional method of working directly from a model in an artist’s studio. He prepares for the studio session by painting a background on museum board (similar to a heavy paper) before he enters the studio. The expressive qualities of these random strokes influence the final work. Kadar uses the moodiness and density of the background to situate the model within the painting, so the final work becomes a thoughtful, integrated composition.

Keith Lewis (U.S., born 1959)

Spit Polish, 1998

Sterling silver
Tacoma Art Museum, Promised gift of Susan Beech

In American culture, there is a strong correlation between cleanliness and morality, for example the age-old saying, “cleanliness is next to godliness.” The figure, whose head has been replaced by a spray nozzle, wipes away the rough crust that covers his body, and a highly polished, well-defined physique is revealed. For the artist, such discovery refers to sexual pleasure and to accepting this pleasure with happiness.

Marcia Macdonald (U.S., born 1958)

If You Sit Still…You Can Take Off the Mask, 1999

Carved wood, carved tagua nut, 24 karat gold leaf, 
sterling silver, and string
Tacoma Art Museum, Promised gift of Sharon Campbell

This potent work by Marcia Macdonald examines the psychological chasm between one’s true self and the personality we show to others. The heavy burden of maintaining this public persona can sometimes feel like 
being shackled and smothered with a freakish mask. Finding the courage and confidence to face the world honestly and without pretense requires intense introspection. Each person must resolve those difficult 
and unpleasant aspects about themselves that they feel necessary to hide.

D.E. May (U.S., born 1952)

Untitled, 2002

Mixed media
Tacoma Art Museum, Gift of the artist and PDX Gallery

D.E. May focuses on structure, and his sculptures contain distinct architectural references such as a brick factory or warehouse. His compositional arrangements are based on geometric elements: parallel and perpendicular lines and rectangular solids. As a reaction to the physical permanence of buildings, May makes his artwork a temporary, sometimes even flimsy, statement by using discarded cardboard scraps and boxes. The tears and marks show how the cardboard was once used, and they 
also have a striking aesthetic quality.

Nancy Mee (U.S., born 1951)

Hanging and Bound Spine from The Justice Series, 1997

Glass, steel, and rope
Tacoma Art Museum, Gift of the artist and Woodside/Braseth Gallery

In 1992, Nancy Mee was invited to be an artist-in-residence 
at Chateau Beychevelle in the Bordeaux region in France and was asked to create work inspired by the cardinal virtue “Justice.” She approached the subject considering the miscarriage or perversion of justice. For Hanging and Bound Spine she chose to convey her point of view by a horrific image of an executed figure. Rather than focus on a single case or event, Mee’s sculpture bridges historical eras and national boundaries to remind us of the persistent abuse or failures of legal system. Her work touches on American lynching, the unjust treatment of Algerian nationals in France, and violence against women. By voicing dissent against such acts, Mee believes that ordinary citizens are able to restore justice.

Mark Takamichi Miller (U.S., born 1960)

Untitled, 1999

Acrylic on canvas
Tacoma Art Museum, Gift of Ben and Aileen Krohn

Mark Takamichi Miller’s large and vibrant canvas is a statement about the act of painting, even though he did not use a single brush to create this work. Miller stained the canvas and poured sticky, gooey paint to build layers of texture and color. The process incorporates chance because the flow of the paint cannot be fully controlled. Miller ensures come degree of control over the process by actually making his own paint, creating liquids that flow and dry exactly as he wants. The result is a unique variety of textures and colors—all focused on the visual impact that creative paint application can yield.

Tom Miller (U.S., born 1943)

Braid, 1996
Gelatin silver print
Tacoma Art Museum, Gift of the artist and Augen Gallery, Portland

Tom Miller (U.S., born 1943)

Heart, 1995
Gelatin silver print
Tacoma Art Museum, Gift of the artist and Augen Gallery, Portland

In these two landscape photographs, Tom Miller uses his camera as a tool to abstract natural features that reference the human body. By cropping the image of an eroded desert hillside, Miller finds a surprising affinity between dried clay formations and thick braided hair. Likewise, he flips the orientation of the photograph of the cave to emphasize the unexpected similarity between a heart ventricle and the cave’s stalagmites and stalactites. 

Jeffry Mitchell (U.S., born 1958)

Hello! Hello!, 2002

Wood, nails, paper, and string
Tacoma Art Museum, Gift of Michael Klein in memory of his parents Hedy and Emil Klein

Jeffry Mitchell’s sculpture Hello! Hello! is a melancholy look at starting over. The greeting “Hello!” signals a new conversation, and the doorway is a symbolic threshold. The pair of lumbering elephants references the loading of Noah’s ark, a story of epic proportions about starting over. The narrative of Noah’s ark is also interesting because it includes Noah’s detailed preparation for the new beginning. The rough and imprecise construction of Hello! Hello!, contrasting to Noah’s forethought and divine guidance, is a product of Mitchell’s improvisational working methods. 

Carl Morris (U.S., 1911-93)

Calligraphy, 1985
Acrylic on canvas
Tacoma Art Museum, Gift of the Carl and Hilda Morris Foundation

Carl Morris was one of the most distinguished Oregon painters. In the early 1950s he lived briefly in New York and was associated with the abstract expressionist artists, earning a reputation for his large-scale abstractions. One of the most consistent aspects of Morris’ painting is the suggestion of a strong light source from deep within the canvas. The alternating bands of light and dark and the shimmering effects of light from behind the calligraphic forms exemplify his fascination with light’s special qualities.
Royal Nebeker (U.S., born 1945)

Blinky Plants, 2001

Oil on canvas with collage
Tacoma Art Museum, Gift of Augen Gallery, Portland

Royal Nebeker paints what he dreams. The quality of light, the arrangement of the figures, or the shape of the space are directly translated from particularly vivid dream sequences. Because the images emerge from the artist’s subconscious, the paintings can often feel tense, unresolved, and sometimes ominous as represented by the dagger held by the central figure. The collage elements (German poster fragments the artist collected while abroad) and the abstracted figures (including the artist’s wife Blinky) heighten the painting’s dreamlike sense of uncertainty.

Barbara Noah (U.S., born 1949)

Pop, 2001

Inkjet print
Tacoma Art Museum, Gift of the artist

Barbara Noah digitally created the images in Pop to explore the fleeting nature of bubbles. Using a series of graceful curves, Noah generated a complex composition consisting of an oddly shaped bubble within a cartoon-like “thought bubble.” The transparent, floating bubble contrasts with the seemingly massive cloud formation. However, Noah’s puns depend on the reality that both soap bubbles and clouds are mostly just air and vapor and that thoughts can disappear as a burst bubble. 

Joseph Park (U. S., born Canada 1964)

Chess, 2001

Oil on canvas
Gift of David Lewis in honor of Clinton Williams, Donald Williams, Eileen Lewis and Jane Ramm

The contrast between silliness and seriousness is a tool that Joseph Park uses to highlight seemingly insignificant aspects of daily life. Using an understated single-color painting technique and referencing cartoons geared for adult audiences, Park slyly focuses on the seriousness of intellectual competitions. The simplicity of his painting style draws attention to the intense concentration of the players, the gesture of moving the game piece, and the light spilling over the game board. Park emphasizes the universality of games as a time for people to connect and compete with each another.

Mary Randlett (United States, born 1924)

Mike Spafford, 1972, reprinted 2002

Gelatin silver print
Tacoma Art Museum, Gift of the Aloha Club
Mary Randlett (United States, born 1924)

William Cumming, 1964, reprinted 2002

Gelatin silver print
Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett (United States, born 1924)

William Ivey, 1966, reprinted 2002

Gelatin silver print
Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett has been making photographs in the Pacific Northwest since the late 1940s. In addition to the landscape, architecture, and families of the region, Randlett has focused on the region’s creative people—poets, novelists, teachers, architects, and artists. Her portraits of artists provide invaluable documentation of the time and capture the sitters’ personalities. With these portraits, Randlett shows the artists in candid moments with their paintings. 

Michele Russo (U.S., born 1909)

Brown Nude, 1960

Oil on canvas
Tacoma Art Museum, Gift of Herbert and Lucia Pruzan

The female nude has been an important subject for Michele Russo throughout his career. Early works such as Brown Nude show Russo’s engagement with color and modeling as well as European art history. For example, the distortion of the figure and the provocative pose recall important precedents such as Pablo Picasso’s 1907 masterpiece Les Demoiselles d’Avignon, a group portrait of prostitutes in an early cubist style. Russo, however, lessens the sensuality of the figure by eliminating bodily details and concentrating on an abstract, geometric arrangement of expressive brushstrokes.

Ramona Solberg (U.S., born 1921)

Seldovia, 1999

Copper, silver, Alaskan harpoon holders, and rubber cord
Tacoma Art Museum, Promised gift of Alida Latham

The impact of Ramona Solberg’s jewelry comes from bold, beautiful compositions of objects that the artist finds uniquely intriguing. Her carefully balanced, asymmetrical arrangement of antique harpoon holders, a compass, and metal forms is testament to her vibrant creativity. Her use of fossilized ivory fragments pays homage to the history of the fishing village of Seldovia, located in southern Alaska’s Kenai Peninsula.

David Shratter (U.S., born 1953)

Duet V from the Onion Series, 2002

Oil on canvas
Tacoma Art Museum, Gift of the artist and PDX Gallery, Portland

This tender painting accentuates two key components that are traditional to still life painting: the faithful rendering of the subject and the special qualities of light illumination. The simplicity of the composition helps to make David Shratter’s painting an allegory about relationships. The closeness of the two onions suggests how two people interact on an intimate basis, finding a balance between the warm feelings of togetherness with the tensions inherent in every relationship.

Christian Staub (U.S., born Switzerland, born 1918)

Seattle, U. of W., 1998
Gelatin silver print
Tacoma Art Museum, Gift of the artist

Christian Staub (U.S., born Switzerland, born 1918)

Kane Hall, U. of W., ca. 1998

Gelatin silver print
Tacoma Art Museum, Gift of the artist

Trained as a photographer and architect in Switzerland and France, Christian Staub accepted a position with the University of Washington’s School of Architecture in 1962. Even after his retirement in 1988, Staub continued to photograph Northwest architecture as well as the personalities driving the Northwest art scene. These two scenes taken on the campus of the University of Washington show Staub’s penchant for quirky, complex compositions.

Francesca Sundsten (U.S., born 1960)
The Crown, 1993
Oil on canvas
Tacoma Art Museum, Promised gift of Jerry Slipman and Chet Robachinski

Francesca Sundsten’s unnerving image of a young woman harkens back to conventions established in early Italian Renaissance profile portraits. Sundsten’s subject, however, is the crown of thorns, one of the symbols of Christ’s passion. The young women’s expression upsets our expectation of physical pain and conveys a sense of bravery. With the elongated and stylized drops of blood hinting at her exquisite agony, The Crown becomes a metaphor for the dignity inherent in self-sacrifice.

Akio Takamori (U.S., born Japan, 1950)
Sleeper II, 1998

Stoneware
Tacoma Art Museum, Promised gift of Jerry Slipman and Chet Robachinski

Akio Takamori uses a minimum of color to articulate details in Sleeper. His bold black-and-white lines come from stylistic conventions of Japanese woodblock prints and sumi painting of Takamori’s heritage. Like much of Takamori’s figurative work, this sculpture captures seemingly insignificant aspects of what it means to be human: a man unfazed by the world’s troubles drifts off into a gentle, light sleep. 

Mark Tobey (U.S., 1890–1976)
Northwest Fantasy, 1953

Tempera on paper
Tacoma Art Museum, Promised gift of Anne Gould Hauberg

Mark Tobey, a key figure in the art of the Pacific Northwest in the 20th century, was one of the first Northwest painters to earn international acclaim. Tobey incorporated aspects of European and American abstract styles with a strong influence of Asian painting to produce works that often convey a profound connection to the Northwest landscape as well as spiritual awareness. In this spectacular painting, Tobey uses loose, large-scale white brushstrokes to evoke the Northwest landscape and climate. Tobey varied the thickness of white pigment to imitate the shifting effects of a misty, foggy day. 

Terry Toedtemeier (U. S., born 1947)

Peter Looking towards the Sea—Cavern on North Face of Cape Mears, Tillamook Co., Oregon, 2000

Gelatin silver print, no. 5 from an edition of 5
Tacoma Art Museum, Gift of the artist

Terry Toedtemeier (U.S., born 1947)

Silver Point (A Remnant of a Thin Sill in Columbia River Basalt), Clatsop Co., Oregon, 2001

Gelatin silver print, no. 1 from an edition of 2
Tacoma Art Museum, Gift of the artist

Trained as a geologist, Terry Toedtemeier is a self-taught photographer and photography historian. His images of the Oregon coast balance geologic history with the aesthetics of traditional landscape photography. His starkly beautiful photographs are informed by 19th-century photographers, including Carleton Watkins and William Henry Jackson. His primary subject in these photographs is the lava flow that reshaped the continent more than ten million years ago. Toedtemeier’s careful compositions of geologic formations unveil the secrets of the ancient lava and how it changed the shape of the Oregon coast. 
Kate Wagle (U.S., born 1949)

Memento #2, 1996

Sterling silver, plastic, and paint
Tacoma Art Museum, Promised gift of **

Kate Wagle (U.S., born 1949)

Memento #5, 1996

Sterling silver, plastic, and paint
Tacoma Art Museum, Promised gift of **

For thousands of years, jewelers have created flowers out of precious materials like gold and gems to capture and preserve their beauty. The manufactured flowers carry the same deeply ingrained associations with love, purity, and medicinal powers as the real blossoms. Kate Wagle’s Memento series similarly relies on these symbolic meanings, but she also focuses on notions about nostalgia, kitsch, and sentimentality. Contrasting with the value of an actual rose, Wagle’s plastic flowers call to mind plastic flowers used at gravesites and in flower arrangements, which last longer but are far less beautiful.

Melissa Weinman (U.S, born 1960)

ST. CLARE: Patron Saint of Television, 1998

Oil on canvas
Tacoma Art Museum, Gift of the artist

St. Clare of Assissi (1194–1253) was born into a wealthy and powerful family but embraced a life of poverty following the teaching of Saint Francis. In 1958, Pope Pius XII made her the patron saint of television because of her visions. Melissa Weinman chose to depict the saint with television screens to depict how modern technologies can be used to heighten awareness of the suffering and pain of others.

Robert Yoder (U. S., born 1962)

Mather, 2002

Painted wood
Tacoma Art Museum, Gift of David Lewis in honor of Garfield and Hilda Williams

Robert Yoder’s constructions of discarded road signs explore the landscape on a variety of levels. The strong graphic quality of his compositions—punctuated by the cadence of the rising and falling surface planes—suggests the way land is plotted and divided. The use of traffic signs also subtly references specific places and roads. This kind of specificity is mirrored in the careful reassembling of the sign. Like a mapmaker, the artist meticulously accounts for line, color, surface, and composition.
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