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Rachel Brumer (U.S., born 1956)

Freesias for Madeline, 2003

Hand quilting, van Dyke printing, and hand-stamping 

on cotton and dupioni, with appliqué, French knots, oil pastel, and pigment

Tacoma Art Museum, Gift of the Contemporary QuiltArt Association

At the suggestion of Tacoma Art Museum staff and volunteers, Rachel Brumer made this quilt to honor the years of dedication given by Madeline Jones (1907–1996), a long-time museum volunteer. Jones’s unselfish contributions to the museum and Tacoma continue to inspire. 


Brumer chose to continue her Marker series, a group of quilts that incorporate historic inscriptions found on women’s gravestones. Such phrases—including “A Portion of Thyself Given” in Freesias for Madeline—suggest the clear gender roles of mothers, sisters, and daughters. The epitaphs from the grave markers often show the historically limited roles for women, while they also emphasize the dedication, love, and support so essential to society.

Jaq Chartier (U.S., born 1961)

Gray #6, 2003

Acrylic, stains, and paint on wood panel, four panels
Tacoma Art Museum, Gift of the artist and William Traver

Jaq Chartier builds her compositions through multiple layers of water-soluble gesso (a plaster and glue mixture most often used to prime surfaces for traditional painting techniques). Underneath the pristine white layers, spots of deep color leach upwards, causing the hues to permeate the layers. Her painting style, which incorporates chance and random events, is frequently compared to scientific tests. The linear arrangements provide visual data that seem measurable. Interestingly, Chartier provides little information about what she is “testing” but leaves the interpretation to the individual viewer. 

Ellen George (U.S., born 1957)

Amber, 2003

Polymer clay

Tacoma Art Museum, Gift of the artist and PDX Gallery, Portland

Ellen George’s tiny abstract sculptures reference basic biology. Like multi-cellular life forms, the four elements of Amber respond to one another—simultaneously swirling, reaching, and repulsing each other. These simple gestures provide a metaphor for natural cycles of life and death. Even though the artist broaches such a primal subject, Amber has a genuinely playful quality, which is emphasized by the scale and simplicity of the sculpture.

Kathryn Glowen (U.S., born 1941)

Dress of Years, 1997

Child’s christening dress, 101 paper tags with collage, paper collage on gilded wood, framed mirror, and vintage photographs by Frank P. Rand

Tacoma Art Museum, Gift of the artist

After the death of the artist’s friend Mamie L. Rand, Kathryn Glowen created a series of artworks that tenderly memorialized her. One of these was Dress of Years, which remembers each of the 101 years of Rand’s long, happy, and productive life. Rand was christened in the white cotton dress that Glowen adorned with 101 tags. This composition symbolizes Rand’s life, beginning with an infant’s garment and accumulating a century of experiences.

Morris Graves (U.S., 1910–2001)

Ferret from the series Hibernation, 1954

Gouache, ink, and pastel on paper

Tacoma Art Museum, Gift of Jean Roskos in memory of her husband George Roskos

Morris Graves created images of a variety of animals throughout his long career. For the artist, animals were an important metaphor for the spiritual forces evident in nature, about which he studied in Eastern religious texts. Graves depicted the ferret with its winter coat and encapsulated the animal within a border of red-pencil marks. The artist used these red marks to symbolize the mandala (Hindu symbol for the universe), which meant for Graves both a universal spiritual energy and a buffer from the anxieties of the modern age.

Patrick Holderfield (U.S., born 1969)

Untitled (Autumn), 2001

Pencil, colored pencil, ink, and pastel on paper

Tacoma Art Museum, Museum purchase with funds from Ben and Aileen Krohn and David Lewis

This large-scale drawing by Patrick Holderfield presents a complex vision of landscape. Although the trees, hills, and scarecrow reference traditional landscape imagery, the drawing’s scale, two-part format, density, and arrangement of the images present an unsettling vision of the world. Holderfield disrupts the familiarity of a traditional landscape by inserting dense, abstract motifs directly over the composition. His images grapple with the realties of uncertainty, violence, and random events. 

Howard Kottler (U.S., 1930–1989)

Swiss Miss, 1973

Glazed ceramic and Plexiglas

Tacoma Art Museum, Gift of William Calderhead

The irreverent artist Howard Kottler often used consumer products, like cups, to make ironic social commentaries. In this cup, Kottler poked fun at the advertising images for a brand name of instant cocoa. Instead of focusing on the chocolate drink, he portrayed the advertising character “Swiss Miss” drinking directly from the mold that makes the cup. Through this sculpture, Kottler suggested that the consumer and the manufacturing process are more important than the advertised product.
Victor Maldonado (U.S., born Mexico 1976)

Cross Road, 2002

Hand-stamped ink on paper

Tacoma Art Museum, Gift of the artist and Froelick Gallery, Portland

The hearts, flames, and low riders seen in Cross Road are important images from Victor Maldonado’s childhood in California’s Central Valley. Maldonado vividly remembers drawing such images as he explored the relationship between Mexican-American and mainstream cultures. The combination of religious images, like the sacred heart of Jesus Christ, with secular themes, such as powerful cars, reveals the uneasy tension felt by many immigrants as they struggle to maintain their traditions while adapting to their new culture. 

Carl Morris (U.S., 1911–1993)

Calligraphy, 1985

Acrylic on canvas

Tacoma Art Museum, Gift of the Carl and Hilda Morris Foundation

Carl Morris was one of the most distinguished Oregon painters. In the early 1950s, he lived briefly in New York and was associated with the abstract expressionist artists in New York, earning a reputation for his large-scale abstractions. One of the most consistent aspects of Morris’s painting is the suggestion of a strong light source from deep within the canvas. The alternating bands of light and dark and the shimmering effects of light from behind the calligraphic forms exemplify his fascination with light’s special qualities. 

Royal Nebeker (U.S., born 1945)

Dream Room, 2001

Oil on canvas with collage

Tacoma Art Museum, Gift of Augen Gallery, Portland

Royal Nebeker paints what he dreams. The quality of light, the arrangement of the figures, and the shape of the space in the picture are directly translated from particularly vivid dream sequences. Because the images emerge from the artist’s subconscious, the paintings can often feel tense, unresolved, and sometimes ominous. Nebeker explores the psychic consequences of life’s uncertainty by painting images that evoke the notions of love, desire, and estrangement. The collage element (a German poster fragment the artist collected while abroad) and the abstracted figures (including the artist’s wife Blinky, who often appears in Nebeker’s compositions) heighten the painting’s dreamlike ambiguity. 

Barbara Noah (U.S., born 1949)

Pop, 2001

Inkjet print

Tacoma Art Museum, Gift of the artist

Using advanced digital technology, Barbara Noah created the images in Pop to explore the fleeting nature of bubbles. Noah generated a complex composition consisting of an oddly shaped bubble within a cartoon-like “thought bubble.” The transparent, floating bubble contrasts with the seemingly massive cloud formation. The pun in Noah’s title plays on the facts that soap bubbles and clouds are mostly just moist air and that thoughts can disappear as quickly as a burst bubble. 

William Park (U.S., born 1945)

Matthew’s Beach, 2001

Oil on canvas

Tacoma Art Museum, Gift of the artist and Augen Gallery, Portland

William Park’s Matthew’s Beach is a study in ethereal effects. He captures light flickering across water by alternating patches of subdued colors. Park also envelops the two figures with a soft light, blurring specific details of the bathers yet emphasizing their presence. This approach to light and water magically evokes the quietness of Matthew’s Beach, a Portland-area beach that the artist painted after a family member claimed it as his favorite.

Kathleen Rabel (U.S., born 1943)

Soft-Set, 2001

Mixed media

Tacoma Art Museum, Gift of the artist

In Soft-Set, Kathleen Rabel evokes the “white writing” painting style of the well-known Northwest artists Mark Tobey (1890–1976) and Morris Graves (1910–2001). The repeated gesture, the subdued colors, and the importance of the paper texture are hallmarks of these earlier painters that inspire Rabel. She works to create compositions that have a restless energy and that highlight the spontaneity of her painting style.

Mary Randlett (U.S., born 1924)

Frank Okada, 1968, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett (U.S., born 1924)

Ruth Nomura, 1970, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett (U.S., born 1924)

Paul Horiuchi, 1966, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett (U.S., born 1924)

William Cumming, 1964, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett has been making photographs of the Pacific Northwest since the late 1940s. In addition to the landscape, architecture, and families of the Puget Sound area, Randlett has focused on the region’s creative people—poets, novelists, teachers, architects, and artists. Her portraits of artists provide invaluable documentation of a past era and capture the sitters’ personalities. This group of artist portraits shows each artist in his studio, or, as in the photograph of Ruth Nomura, in front of her gallery in Seattle Center.

Hanneline Røgeberg (U.S., born Norway 1963)
Organmachine, 1998

Oil on canvas
Tacoma Art Museum, Promised gift of Dr. Jerry Slipman and Dr. Chet Robachinski

In Hanneline Røgeberg’s highly charged imagery, the key element is skin. She believes that the information gathered by touching another person is equally important to that gained through sight. Touching becomes a vital metaphor for a profound and meaningful kind of communication, which requires a deep level of trust.

Organmachine powerfully explores our culture’s uneasiness with touch. The age difference between the two figures suggests that this is a mother and daughter, underscored by the title’s vague referencing to parenting. The physical intimacy of the women unites them by trust and love as much as by biology.

left

Mike Shea (U.S., born 1970)

Neck and, 2000

Lithograph, no. 5 from an edition of 7

Tacoma Art Museum, Gift of the artist and Froelick Gallery, Portland

 

center

Reel, 2000

Lithograph, no. 5 from an edition of 7

Tacoma Art Museum, Gift of the artist and Froelick Gallery, Portland

right

And Neck, 2000

Lithograph, no. 5 from an edition of 7

Tacoma Art Museum, Gift of the artist and Froelick Gallery, Portland

These three abstract prints by Mike Shea were created from the combination of a grid structure and overlapping circles drawn with a compass. Although this arrangement seems simple, Shea constructed a formula to explore a virtually limitless variety of color combinations, pattern densities, and designs. While working, Shea essentially distills familiar imagery. He is inspired by a broad range of everyday images, such as candy, race cars, corporate logos, flags, or body parts. 

Jeffrey Simmons (U.S., born 1968)

Flux, 2002

Alkyd, Mylar, and epoxy resin on canvas over wood panel
Tacoma Art Museum, Gift of David Lewis in honor of Dr. Gregory Lewis, Nancy Cole, and Delbert Lewis

Jeffrey Simmons’s paintings are about patterns. Like the silk cloth of the same name, his moiré paintings superimpose two different patterns to create shimmering effects. For Flux and other moiré-type paintings, he starts by painting a simple wave pattern of parallel lines on the surface of the canvas. He next adds a thick layer of clear resin, over which he paints a series of colored lines. The overlapping patterns create an optical illusion of movement and depth.

Terry Toedtemeier (U.S., born 1947)

Tall Sagebrush—Coyote Trail near Desert Lake, Lake Co., Oregon, about 1997

Gelatin silver print, no. 1 from an edition of 5

Tacoma Art Museum, Gift of the artist

Nowhere Special—Oregon High Desert (Probably Lake Co. or Harney Co.), 1997

Gelatin silver print, no. 1 from an edition of 4

Tacoma Art Museum, Gift of the artist

Harney Desert—Oregon, 1994

Gelatin silver print

Tacoma Art Museum, Anonymous gift

Trained as a geologist, Terry Toedtemeier is a self-taught photographer and photography historian. Aesthetically, his starkly beautiful photographs are informed by 19th-century photographers including Carleton Watkins (1829–1916) and William Henry Jackson (1843–1942). Like the pioneering photographers, Toedtemeier selects his subject matter carefully to create balanced compositions with a rich tonal range. His images of Oregon’s high desert emphasize the harsh terrain and haunting beauty of the sparsely inhabited region. 

JEWELRY:

Marcia Bruno (U.S., born 1965)

Neckpiece #2 from the Tension Series, 2001

Acrylic, steel, and sterling silver

Tacoma Art Museum, Gift of Mia McEldowney

Using traditional jewelry-making techniques, Marcia Bruno makes playful jewelry with unexpected and non-precious plastic. Her designs reference geometric forms of the Italian, post-modern style known as “Memphis.” Ettore Sottsass (born 1917), the founder of the Memphis movement, rejected the austere and formal qualities of 20th-century modernism and sought to incorporate the exuberance of mass-produced consumer items into the realm of “good taste.” Bruno’s jewelry has a particular resonance with this notion in that her jewelry is both well-designed and energetic. 

Orville K. Chatt (U.S., born 1924)

Untitled, 1964

Silver and ebony 

Tacoma Art Museum, Promised gift of the artist

Orville Chatt moved to the Puget Sound area in 1964 to become head of the Humanities Department at Skagit Valley Community College. Chatt’s jewelry is deeply influenced by the mainstream trends in studio art jewelry of the 1950s and 1960s. This style made strong reference to abstract styles of painting and sculpture, such as surrealism, cubism, and abstract expressionism. 

Orville K. Chatt (U.S., born 1924)

Untitled, about 1965

Silver, jade, and pearl

Tacoma Art Museum, Promised gift of the artist

Laurie Hall (U.S., born 1944)

Cubist Café, 1987

Fabricated and cast sterling silver with oxidized finish

Tacoma Art Museum, Promised gift of Mia McEldowney

After studying the Cubist paintings of Pablo Picasso (1881–1973) and Georges Braque (1882–1963), Laurie Hall experimented with the possibilities of representing architectural spaces as personal adornment. She explained, “I want people to wear rooms. They could wear windows, too.” The exuberant arrangement of spaces and objects also hints at Hall’s enjoyment of cafés and coffeehouses. Hall playfully alludes to the tradition of these public spaces as meeting places for artists.

Keith Lewis (U.S., born 1959)

Our Dear Bob (Pin in Memory of Bob Ford), 1995

Sterling silver with 14 karat gold and copper plate

Tacoma Art Museum, Museum purchase with funds from Phillip Baldwin and Sharon Campbell

Our Dear Bob is part of a series of memorial works by Keith Lewis. With each work in this series, he preserves his memories of a friend or colleague, who died of an HIV-related illness. This representation of Bob Ford, who was once Lewis’s landlord, was inspired by a photograph of Lewis’s cat. Because Lewis remembered his friend as slender and cat-like, he portrayed him as part human and part cat. The scroll that Ford holds not only that honors his work as an architect but also references a medical diagram of HIV and Ford’s premature death at 37 years old. 

Julie Mihalisin (U.S., born 1962)

Brooch Pendant, 1995

Glass, silver, and 24 karat gold

Tacoma Art Museum, Promised gift of Susan Beech

Since her childhood, Julie Mihalisin has been fascinated by the beauty and translucent qualities of glass. As a student in London in the late 1980s, she decided to combine precious metals with glass. For the artists, the properties of the two materials are complementary: metal is cold, precise, geometric, and mechanical; and glass is warm, human, and organic.  By slumping the glass (heating it just to the point of melting), Mihalisin highlights the differences between metal and glass and makes a unique object. 

Kiff Slemmons (U.S., born 1944)

Raven Sight, 2000
Brass and ebony

Tacoma Art Museum, Promised gift of Patricia Rodimer

Kiff Slemmons has made many pieces of jewelry with bird motifs, including this large-scale necklace with raven heads. She finds inspiration from multiple sources: railroad advertisements with crows, her experience building a nest for a baby crow in her backyard, and the traditions of various world-wide cultures. In the stories of indigenous Northwest Coast people, Raven was a trickster figure of great power and cunning that provided light, water, and fire to the earth.

Cathryn Vandenbrink (U.S., born 1950)

Silver Necklace #35, 1994

Sterling silver

Tacoma Art Museum, Gift of Flora Book

Cathryn Vandenbrink (U.S., born 1950)

Copper Necklace #16, 1995
Copper and sterling silver

Tacoma Art Museum, Gift of Mia McEldowney

Cathryn Vandenbrink creates jewelry of unusual refinement. Her primary motif is a very simple and elegant oval form made from refined metals. The sensuous shapes and polished finishes recall well-worn bead jewelry from many tribal cultures across the world. The sophisticated, formal qualities of her necklaces are balanced by the unexpected movement of some of the elements in the pendants. 
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